A virtual castrato?
In this investigation the voice source from trained boy singers was processed with a transfer function that contained the singer's formant cluster of a bass, a baritone, or a tenor. The modified voices were evaluated by a panel of highly specialized experts. The experts were asked 1) to assess how similar the examples sounded to the voice of the last castrato Alessandro Moreschi, and 2) to rate how similar they thought the examples were to their imagination of an 18th-century castrato voice. For both questions, the voices with tenor formants produced significantly higher ratings than the other voice types. However, the mean ratings for the second question were generally lower than those for the first.